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THE STORY OF AN HOUR AND THE YELLOW WALLPAPER
   The both stories, ‘The yellow wallpaper’ and ‘The Story of an Hour’ presents a view of marriage. The title in the development of an hour denotes to the time elapsed between the protagonist's moments, Louise Mallard receives news that her husband, Brently Mallard, is dead. She then realizes later that he is alive. The heroine in the story later dies after seeing her husband, who she thought was dead.
   The yellow wallpaper is an entry of journals narrated by a woman whose husband, a respected physician, rented an old mansion for the summer. The couple foregoes other rooms in the estate and moves in the nursery room upstairs. The narrator woman is forbidden from writing and working. She is encouraged to get plenty of air and eat well, treatment to heal from what the physician husband calls a temporary nervous depression, a slight hysterical tendency, which shows the situation in marriage and the society.
   ‘The Yellow Wallpaper’ is driven by the narrator's sense that the wallpaper signifies something that affects her directly and that she must interpret. The wallpaper grows its representation throughout the story. At first, it seems ripped; merely unpleasant; soiled, and a clouded yellow, and its seemingly formless pattern. This wallpaper captivates the narrator as she attempts to figure out its organization.
   The marriage perspective in 'The Wallpaper' lacks freedom of expression, and both partners are assigned gender roles. The husband undertakes functions and thinks that he is supposed to think and make decisions for his wife in their marriage, which the wife perceives as a lack of freedom and expression. The narrator's confinement in a room denies her liberty, and the husband tells her not to give in to her imaginations and her fancies like writing, saying that he hates to have her write a word. The husband, John, believes that if the wife contains her creative impulses, she will be well again and undertake the role of wife and a mother. The central conflict in the narrator's mind is her increasing understanding of her helplessness and the aspiration to suppress this consciousness. 
   In this story of the Yellow Wallpaper, the author's marriage perspective is women's subordination in marriage. In the narrator's eyes, the union represents a kind of suffocation and imprisonment by men. The narrator cannot control her mental stability is somehow detained in the bonds of marriage. The narrator's husband, John, even though he is kind and loving, is portrayed as patronizing and domineering and treats the narrator as a child. In the story, at some point, he calls the wife by 'a blessed little goose' and even says, 'Bless her little heart.' In the couple's marriage, the husband is the provider and will not allow the wife to work. But what is one to do? I did write for a while despite them, but it does exhaust me a good deal, having to be sly about it, or else meet with massive opposition". (Gilman,n.p). From this context, it is clear that the narrator wanted to her domestic life and work, but the struggle to keep it a secret from her husband was too much since he would disapprove. The narrator’s marriage is far from the usual unions full of love and unity.
   The author views marriage to take away independence and freedom in 'The Story of an Hour.' The night before her husband's death, Mrs. Mallard had silently prayed for her life to be short; she would gratefully welcome death as a route out of her marriage; she had reached the point of disillusionment (Deneau, Daniel P, n.p). In the story, Louise Mallard weeps and goes to her upstairs alone when she hears about her husband's death in a train crash. When sitting in an armchair, observing a lovely spring day, Mrs. Mallard discovers that her feeling is more relief and freedom from her marriage. She realizes that now without her husband, she will live life as she pleases and make her own decisions. She even prays for long life, as opposed to what she had prayed for earlier. Mrs. Mallard later dies of a heart attack when her husband shows up alive. The perspective of marriage in this story is an unhappy marriage. The author shows that Louis Mallard's marriage was not enjoyable until she considered death her way out. Louis Mallard thought that marriage gave partners the freedom to impose their rights on their patners. To her, this was a big delusion leading to her suffering in marriage. In the story, the couple's marriage represents the types of shaky relationships women have in society with their husbands. The author shows that the union in 'The Story of an Hour' is unfruitful( Chopin, Kate, n.p).  In the narration, children are continually absent, and this confirms just how she would be free after her husband's death.
   In both stories, 'The Story of an Hour' and 'the yellow wallpaper, marriage is presented as unhappy and caged from an individual's freedom.  The women in both stories are looking for freedom in vain. In 'The Yellow Wallpaper,' the narrator is suffering from depression; her husband is blamed for her illness because she forces her to stay in a particular room she does not like. The narrator in the story wants to be separated from her husband to have freedom. Similarly, in 'The Story of an Hour,' Louis also wants to be separated from her husband to a point she wishes to have a short life. 
   The author perceives husbands as patronizing and domineering in both stories. In ‘The story of an Hour, Louis says since she got married, her life became different. She considers herself free when her husband dies. Similarly, in 'The Yellow Wallpaper,' the woman is not given the freedom to work and stay in the room that the narrator wants. The narrator lacks the freedom to express herself and be the person she wants to be.
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